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Artist’s Statement 


Every desire is a second chance. 
Every risk, a second, shimmering. 
Even loss shines 

in the dark. 


Carole Glasser Langille, from the poem “In the Harbour” 


In this body of work, I have tried to create a poetic narrative about ‘connectedness’. The 
works all derive from, and attempt to evoke the feeling of those transitory moments in 
our lives when the membrane that separates us from the world seems most permeable -- a 
moment of absolute clarity in which we are intensely aware that we are in fact as 
interconnected, with each other and our environment, as the components of an atom. 


My work has focused on probing this mystery of connection/connectedness. I want to 
investigate the nature of those experiences -- where they are grounded, whether there is 
some commonality to them, and most of all, how it is possible to communicate something 
of that feeling. I have found much inspiration and some of the answers in poetry; in this 
work I have attempted to create visual poems. They are poems whose materials as well as 
content—their suggested or partial images- have meaning. I look for rhythm and tone in 
the tension that occurs where their very different moods or sections meet. 


In this sense the works function as narratives, and in many cases I have adopted a format 
that refers to film. For me film is the medium of memory (since whether still or moving, 
images and their associations remain our primary means of ‘hanging onto’ these moments 
of significance). The images are connected in various ways; as sections of a temporal 
sequence, as different aspects of a moment or experience, as fragments of a whole that 
can’t be quite grasped. 


The works also contain references to the elements in which these experiences are 
grounded — water, fire, earth and air. I have used colour and texture to create certain 
kinds of sensory responses or associations, and felt that I needed to go beyond the image 
in many cases, exploring the evocative power of different materials. Here I have used 
materials such as charred wood to create a visceral response in the viewer, with a set of 
associations that may have some commonalities, but be different for each individual. 
Assembling these images with a variety of media allows me to construct a visual 
experience that can function on several different levels, and provide a more open reading. 
This process creates a sense of wholeness — out of diverse and apparently unrelated 
elements. 


The images derive from my own experiences-- times of shared joy as well as sorrow and 
loss. While the source of the images is always very personal, the themes addressed are 
common to us all. 


Noni Boyle 


Noni Boyle — MFA Exhibition — A Shimmering Second 
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Then and Now, mixed media (charcoal and acrylic on paper mounted on board, 
gouache and acrylic on plywood, burnt) 59" x 63" , 2003 


Then and Now, Detail, mixed media (charcoal and acrylic on paper mounted on 
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An Undiminished Light, mixed media (acrylic on paper mounted on board, burnt 
plywood) 48" x 56", 2003 
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Moon River, mixed media ( photograph, inkjet print on acetate, chalk, acrylic, 
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Even Loss Shines in the Dark, mixed media (charcoal on plywood, charcoal on 
paper mounted on board, and burnt plywood) triptych — each panel 17.5" x 13", 
2003 


Down the River (to the sea), mixed media (charcoal and acrylic on paper 
mounted on board, burnt plywood), 24” x 80.5”, 2002 


Down the River (to the sea), Detail, mixed media (charcoal and acrylic on paper 
mounted on board, burnt plywood), 2002 


Take This Cup, mixed media (charcoal and gouache on paper mounted on 
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Take This Cup, Detail, mixed media (charcoal and gouache on paper mounted 
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Keeping Afloat, mixed media (acrylic, burnt plywood,and photograph) 5" x 21", 
2003 
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Tossing Stones(as if there were no end of stones), mixed media (pastel, acrylic, 
oil, wax, photocopy transfer, resin and stones on board) 9.5" x 34.5", 2003 


Carried by the Current, mixed media (inkjet print on acetate, charcoal, acrylic, 
and burnt plywood on board) 10.5" x 38", 2003 


Memory is a Funny Thing (Judas Creek, YT), mixed media (acrylic and oil on 
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Elegy for Sean — Installation 
Elegy for Sean — Detail 


Elegy for Sean — Detail 
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Every desire is a second chance. 
Every risk, a second, shimmering. 
Even loss shines 

in the dark. 


From the poem “In the Harbour” 
by Carole Glasser Langille 


Every desire is a second chance. 
Every risk, a second, shimmering. 
Even loss shines 

in the dark. 


From the poem “In the Harbour” 
by Carole Glasser Langille 
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